Thus we advocate for the process of anti-racism. Vote neg to deconstruct the racial fantasy of the other and rewire our pathways of enjoyment. 
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Although no one saves lynching picture postcards today, the racist fantasy that led to such a practice has not, unfortunately, undergone any change whatsoever. The public acceptance of racism has diminished, but the un- conscious power of the racist fantasy has not. One of the leading indicators of the continued profound racism of American society is the association of blackness with enjoyment, which has not abated since the time of lynchings.
The outsized role that black popular musicians and black athletes have testifies to the structuring power of a fundamental racist fantasy that privileges black enjoyment. Although American society’s racist structures largely keep black individuals out of top business and political positions, top positions in entertainment and sports are available because these positions, unlike the leadership of a massive company, fit into the prevailing racist fantasy.
The clearest example of the association of the racial other with enjoyment is the reception of contemporary hip hop music. Hip hop music is the dominant musical genre among American teens, no matter where their ethnicity or geographic location. The dominance of this predominantly black genre among white teens indicates how well it speaks to the underlying societal fantasy. The popular success of any musical genre depends on its ability to fit what fantasy requires. Suburban white teens find an enjoyment in hip hop music that the drudgery of suburban American existence lacks. Hip hop allows them to indulge in the logic of the racist fantasy with a clear conscience about their absence of racism. They can know that they aren’t racist because they appreciate black musicians, but it is precisely this appreciation that indicates their investment in American society’s racist fantasy.
We can see the enjoyment at work in hip hop by looking at a popular example, the remix version of “Da Real Hoodbabies” by Lil Gotit. The lyrics drip with an enjoyment that completely defies the social norms of con- temporary American society. In the first verse, the song proclaims a violent sexual enjoyment: “Hit it from the front, then I grab her by the neck/Nutted on her face, yeah, Gotit left a mess/Then she let the shit drip down to her chest.” The second verse compounds the violence, contending, “If she don’t give me head, I’ma cut off her neck.” The song transgresses social norms about brutal misogyny, norms that are the heartof the contemporary social demand. It posits an enjoyment at the precise point where the social order restrains it The extreme nature of the transgression that the song envisions corresponds with the status of the hip hop musician. This musician sings from the position of nonbelonging that enables him to violate social norms with impunity. The song plays into the fantasy of an enjoyment that is not subject to the restrictions that govern the society as a whole, an enjoyment made possible by the position that the hip hop musician occupies as a racial other. Songs such as “Da Real Hoodbabies” are popular among American teens because they enable them to access a fantasized enjoyment that would otherwise remain off-limits to them. They can fantasize about this enjoyment without ever living it. The popularity of these songs stems from their place within the underlying racist fantasy structure that locates transgressive enjoyment of nonbelonging with blackness. The fact that what the song portrays is not really enjoyable is not significant. If no one really enjoys grabbing women by the neck or ejaculating on their faces, this does not detract from the power of the fantasy. The song works because it fits. Teens listen to it and take part in this extreme enjoyment because the song aligns so perfectly with the society’s underlying racist fantasy. One can listen and enjoy this fantasy without ever for a moment considering oneself a racist. This is what makes the racist fantasy so much more appealing than open displays of racism Even though listening to hip hop music is a less toxic form of enjoyment than participating in a lynching, it is nonetheless involved in the same pathology because it relies on the same racist fantasy.
Anti-racism does not demand that we stop listening to hip hop, just that we abandon the association of this music with the unrestrained enjoyment of the racial other. The power of the racist fantasy derives from the enjoyment that associated with this figure. Until this association breaks down and the enjoyment that it embodies loses its uncastrated quality, racism will continue to have a structuring role in the social order and black men will remain in danger from the contemporary version of lynching parties. Breaking the hold of the fantasized figure of the racial other requires distinguishing between the Real enjoyment that derives from nonbelonging—an enjoyment available to everyone, since no one truly belongs—and the image of enjoyment that fantasy attributes to this position. The Real enjoyment of nonbelonging is the enjoyment of lack, what emerges when one embraces one’s status as lacking and recognizes it as the condition of possibility for one’s enjoyment and not a barrier to it. Rather than attempting to overcome lack by obtaining the object, Real enjoyment achieves satisfaction through the way that it relates to lack. It is an enjoyment that takes lack as its point of reference rather than the object that would fill the lack. This form of enjoyment is Real because it doesn’t try to overcome lack and solve the problem of desire by succumbing to the promises of the racist fantasy.
The Real enjoyment of nonbelonging is available to everyone. It is only in the racist fantasy that racial others have a monopoly on nonbelonging. In fact, even those whom the social authority designates as belonging can refuse this path and accept their nonbelonging. This is the choice of lack and the acceptance of enjoyment through lack rather than through overcoming it, which is what recognition promises. Nonbelonging carries with it a castrated enjoyment that anyone can access since everyone is a castrated subject. The embrace of castrated enjoyment is the basis of a non-racist existence because it doesn’t depend on positing an other who avoids castration.
The enjoyment that fantasy delivers emanates from the position of non- belonging. But it imagines nonbelonging as a site replete with fullness, as if nonbelonging were the same as noncastration. The fantasy gains its energy from the position of lack, but it doesn’t content itself with this lack. It sees in nonbelonging the promise of the realization of desire rather than the possibility for the enjoyment of lack. In this sense, the basic social fantasy betrays the position of nonbelonging that it accesses. The fantasy transforms the Real enjoyment associated with nonbelonging—the enjoyment that emerges through embracing the fact of castration and thereby breaking from the hold of the Other—into an image of noncastration that completely misses this enjoyment. In shooting for full enjoyment, the racist fantasy misses the possibility that resides in nonbelonging. Despite the damage that it has done, the racist fantasy actually looks for enjoyment in the right place. Its fundamental error is looking in the wrong way.
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