Baudrillard correctly analyzes hyperreality, subjects have become reflections of reflections brought upon them by semiocapitalism. 
Denzin 91 [Norman, American professor of sociology at the University of Illinois, “Paris, Texas and Baudrillard on America”, ] cent 
Of course on one level Baudrillard is correct. Many Americans long for the days when things are really 'real' again, where the old myths work and are true. This is why they look to the astral reflections of themselves that come from the Hollywood stars. But at least some understand that these representations from the stars only indirectly signify the America that is lived at the level of the everyday. This is so because the astral signifiers are only reflections of other reflections (e.g. Jane Fonda playing alcoholic Alex in The Morning After as a take-off on Jane Fonda playing sex kittens like Barbarella, or prostitutes like Bree in Klute, or Gena Rolands playing the 'real' Betty Ford in the Betty Ford Story). These reflections of reflections become distortions of the real, wherever that is, and we remember the names of these stars long after we have forgotten their fictional names (Williamson, 1987:23). An inspection of these reflections from the stars suggests that many Americans may have become reflections of the reflections that have been brought to them by the media-oriented, postmodern cinematic society. Some can only grasp the real when it is contained within an image which has already been captured in a prior image. Denzin, Paris, Texas and Baudrillard 131 To the extent that this occurs, the boundaries between the public and the private have been erased in American life. But underneath this level of the hyper-real lurks the world of the ordinary individual who turns away from these representations, or finds that they don't square with her or his life. Some of these persons dream other kinds of dreams, and find the sources of the images of their dreams in a cinematic world that is only in their head. Many travel other paths and find their metaphors, not in the cinema of the desert, but in the subversive movies that critique the standard Hollywood version of what life is really like out there in the hinterlands of America. These viewers turn away from Baudrillard's film library, and construct their own list of films that do what he says postmodern cinema cannot do.
Source: K - SemioCap - Michigan Classic 2023 CGO · Michigan · 2023




