The alternative is a critical history of US military presence in the Arab States of the Persian Gulf. The linear narrative of the 1AC articulates existence as a field of endemic violence that requires Pastoral State action; exposing the historical production of this current moment is the only way to reanimate pedagogies oriented around producing better futures
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There is an important point to stress here regarding the logics of brutality. Violence is easily condemned when it appears exceptional. This also unfortunately precludes more searching and uncomfortable questions. Normalized violence, by contrast, represents a more formidable challenge, requiring a more sophisticated and learned response. Exposing more fully how these normalized cultures of cruelty shape the historic moment is the main purpose of this work, as it is integral to the critical imagination and those forms of political agency necessary for successfully living in a nonviolent and civilian future. Our motivation for writing this book is driven by a commitment to the value of critical pedagogy in countering mechanisms of dehumanization and domination at play in neoliberal societies and beyond. We have no time whatsoever for those who reason that violence may be studied in an “objective” or “rational” way. There are no neutral pedagogies indifferent to matters of politics, power, and ideology. Pedagogy is, in part, always about both struggle and vision—struggles over identities, modes of agency, values, desires, and visions of the possible. Not only does the apologetics of neutrality lead to the most remiss intellectualism when the personal experience of violence is reduced to emotionless inquiry, but it also announces complicity in the rationalizations of violence that depend upon the degradation of those qualities that constitute what is essential to the human condition. Thus, education is by definition a form of political intervention. It is always disentangling itself from particular regimes of power that attempt to authenticate and disqualify certain ways of perceiving and thinking about the world. The larger issue is that not only is education central to politics, but the educative nature of politics begins with the assumption that how people think, critically engage the world, and are self-reflective about the shaping of their own experiences and relations to others marks the beginning with a viable and oppositional politics. We dare to perceive and think differently from both neoliberal rule and the increasingly stagnant and redundant left, which does little to counter it. The world that we inhabit is systematically oppressive and tolerates the most banal and ritualistic forms of violence. It educates us of the need for warfare; it prizes, above all, the values of militarism and its conceptual apparatus of “civic soldierology.” It sanctions and openly celebrates killings as if they are necessary to prove our civilization’s credentials. It takes pride, if not pleasure, in punishing peoples of distinct racial and class profiles, all in the name of better securing society. It promotes those within that order with characteristics that in other situations would be both criminalized and deemed pathological. And it invests significantly in all manner of cultural productions so that we develop a taste for violence, and even learn to appreciate aesthetics of violence, as the normal and necessary price of being entertained. This book inevitably draws upon a number of critical visionaries whose fight for dignity cannot be divorced from their intellectual concerns. The spirit of the late Paulo Freire in particular is impressed upon each of these pages. His critical pedagogy was unashamedly tasked with liberating both the oppressed and their oppressors from the self-perpetuating dynamics of subjugation. Freire’s prose echoed the humanizing call for a more just, literate, and tolerant world. He remains a strong influence in the field of education and in other areas of practice that require thinking about the possibility of an ethics of difference that resists violence in all its forms. The power and forcefulness of Freire’s works are to be found in the tensions, conflicts, poetry, and politics that make it a project for thinking about (non)violence meaningfully. Siding with the disempowered of history—those at the raw ends of tyranny—Freire’s work calls for a more poetic image of thought that is a way of reclaiming power by reimagining the space and practice of cultural and political resistance. His work thus represents a textual borderland where poetry slips into liberation politics, and solidarity becomes a song for the present begun in the past while waiting to be heard in the future. Freire, no less trenchant in his critique of illegitimate rule, refuses to dwell in hopelessness. His resistance is empowering because it is infused with a fearless belief in people’s abilities and finds reasons to rejoice in the transformative possibilities of living: The more radical the person is, the more fully he or she enters into reality so that, knowing it better, he or she can transform it. This individual is not afraid to confront, to listen, to see the world unveiled. This person is not afraid to meet the people or to enter into a dialogue with them. This person does not consider himself or herself the proprietor of history or of all people, or the liberator of the oppressed; but he or she does commit himself or herself, within history, to fight at their side. Freire is not our only source of inspiration. Nearly a century ago Walter Benjamin responded to the tyranny of his times by writing his famous “Critique of Violence.” Ours is a different age. And yet the need for a critique adequate to our times is as pressing as ever. We are not lacking in knowledge of our own oppression. Let’s be sure of that. Oppressive power reveals enough of its violent traces for even a casual cartographer to expose its deceptions or else retreat into conspiracy. What we do lack is a rigorous critique of the historical moment and its varied modes of imaginative resistance. Such modes of artistic imagination are as important as contemporary sources of oppression are in mediating suffering in the service of established contemporary power. This requires a critique of violence that once again encourages us to think beyond its necessity, so as to make clear that in a world in which violence is normalized, it once again becomes possible to imagine the unimaginable, particularly the notion that collective resistance not only is possible but can transform the world with confidence. Hence, while authors like Steven Pinker cloud our perception by claiming the current era is the least violent era in human history, relying upon credo per capita human death rates etc., it takes only a slightly different angle of vision to see the current social order’s full range of preventable violence: impoverishment, financial predation, malnutrition, mass incarceration, and rapidly accelerating deforestation, ecological degradation, and irreversible biocide. Pinker would do well to acknowledge that political violence is poorly understood if it simply refers to a failure of liberal modernity. Political violence cannot be reduced to such a crude and reductionist metric. Indeed, conventional demarcations between times of war and times of peace, zones of security and zones of crises, friends and enemies, have long since evaporated. We live in complex and radically interconnected societies, whose social morphology has radically altered our sense of the world such that we are taught to accept insecurity as the natural order of things. This is fully in keeping with the proliferation of media output, factual and fictional, that bombards us continuously with images of violence and catastrophe for subtle political gain. Indeed, what is new about the current historical conjuncture is not only a commodified popular culture of entertainment, but the emergence of a predatory society in which the suffering and death of others becomes a reason to rejoice rather than mourn. Extreme violence has become not only a commodified spectacle, but one of the few popular resources available through which people can bump up their pleasure quotient. Our critique begins from the realization that violence has become ubiquitous, “settling like some all-enveloping excremental mist … that has permeated every nook of any institution or being that has real influence on the way we live now. We cannot escape its spectre. Its presence is everywhere. It is hardwired into the fabric of our digital DNA. Capitalism in fact has always thrived on its consumption. There is, after all, no profit in peace. We are not calling here for the censoring of all representations of violence as if we could retreat into some sheltered protectorate. That would be foolish and intellectually dangerous. Our claim is both that the violence we are exposed to is heavily mediated, and that as such we are witness to various spectacles that serve a distinct political function, especially as they either work to demonize political resistance or simply extract from its occurrence (fictional and actual) any sense of political context and critical insight. Moving beyond the spectacle by making visible the reality of violence in all of its modes is both necessary and politically important. What we need then is an ethical approach to the problem of violence such that its occurrence is intolerable to witness. Exposing violence is not the same as being exposed to it, though the former too often comes as a result of the latter. The corrupting and punishing forms taken by violence today must be addressed by all people as both the most important element of power and the most vital of forces shaping social relationships under the predatory formation of neoliberalism. Violence is both symbolic and material in its effects and its assaults on all social relations, whereas the mediation of violence coupled with its aesthetic regimes of suffering is a form of violence that takes as its object both memory and thought. It purges the historical record, denying access to the history of a more dignified present, purposefully destroying the ability to connect forms of struggle across the ages. Memory as such is fundamental to any ethics of responsibility. Our critique of violence begins, then, as an ethical imperative. It demands a rigorous questioning of the normalized culture of violence in which we are now immersed. It looks to the past so that we may understand the violence of our present. It looks to the ways that ideas about the future shape the present such that we learn to accept a world that is deemed to be violent by design. This requires a proper critical reading of the way violence is mediated in our contemporary moment; how skewed power relations and propagators of violence are absolved of any wider blame in a pedagogical and political game that permits only winners and losers; how any act of injustice is made permissible in a world that enshrines systemic cruelty.
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