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[Mar Pérezts, Department of Social Sciences & Humanities, Emlyon Business School & OCE Research Centre, Ecully, France, “Necropower in North America: Getting Away with Murder: Unpacking Epistemic Mechanisms of Necropower and Disposability in North America,” Palgrave Macmillan, Cham., 2021, https://doi.org/10.1007/978-3-030-73659-0_6//IC]
Growing up in Mexico, I’ve experienced first hand how getting accus- tomed to everyday street and narco violence is sadly a fact of life, part of our embodied habitus. We learn from a very early age that violence is not a matter of if, but when. We are taught to look behind us, to see whether we’re being followed. We erect barbed wire around our homes, however humble they may be. We are sadly no longer surprised when we hear of a kidnapping, of when we are threatened at gunpoint to give up money or jewelry at a random street corner in broad daylight. Violence, death, and the accompanying fear continue to benefit from impunity, are part of everyday life, particularly as women, to the extent that they become nor- mal, and we learn to live with them. 
Habituation and desensitization are the result of the first epistemic mechanism at play here: the normalization of violence and death, so deeply woven into the fabric of our North American societies not only as a poten- tial daily empirical reality albeit with local different expressions, but more importantly as a central feature of our collective shared imaginary. The virtually instantaneous and global reach of images in our video society (Sartori 1997) makes them circle the world in seconds, producing what Debord (1992), after Marx, calls the alienation of our ‘society of spectacle’. More recently, and using a cinematographic genre term, the display of the bloodiest expression of neoliberal capitalism in the form of captive, mutilated, raped, and dead bodies piling up in border zones is character- ized by Valencia (2010) as ‘gore capitalism’, since it is a key tool in the instrumentarian power of wealth production in such areas. Such is the power exerted over the dominant representational order at play. 
Such visibility partakes in the normalization of violence, “as the plea- sure principle is unconstrained by a moral compass based on a respect for others, it is increasingly shaped by the need for intense excitement and a never-ending flood of heightened sensations” (Giroux 2014). Indeed, the extent to which death and violence are rendered visible, how, and in what media is a key political and epistemological concern. We are not only exposed to violent images of an informative or activist character, such as in news coverage or documentaries (e.g., the recent Human Flow (2017) by Ai Weiwei), but also increasingly by fiction portrayals of these human dra- mas that rely on dramatization to divert and entertain, further shaping our shared imaginary. The latter is particularly sustained by representations in popular culture, which morph death into show and spectacle. Lucrative death becomes monstrous in the etymological sense of the word, that is, that which is shown (from the Latin verb mostrare) in a particularly fla- grant way in North America. This includes lucrative TV reality show series on border enforcement (e.g., Border Patrol, produced in various countries since 2004), on asylum seekers (e.g., Go back to where you came from, pro- duced in various countries since 2011), or on cartels (e.g., Narcos, on Netflix since 2015) as well as in numerous fiction movies.4 Cartels them- selves extensively publicize their crimes, whether through locally displayed banners, on social media, or even in the form of music and narcocorridos songs (Valencia 2010; Vulliamy 2011). 
The result is twofold. On the one hand, being continuously exposed to ever-increasing levels of violent images to maintain their shock-value increases our familiarity with them. On the other, we become anesthetized to information (such as on the news or on documentaries) on the ‘real- life’ violence that surrounds us. “A culture of violence has become com- monplace in a society in which pain, humiliation and abuse are condensed into digestible spectacles endlessly circulated” (Giroux 2014). Protected behind our screens portraying such violence, the contact we have with actual disposable human beings is meager and distant. This allows us to nest in this comfortable distance (Boltanski 1999) allowed by the virtual- ity of entertaining violence, while desensitizing us to actual violence and death. At best, we feel some sort of sympathy, easily dissipated as soon as we switch the channel. At worst, we carry on, basking in our ‘civilized indifference’ (Courpasson 2016), reinforcing the acceptability and nor- malization of lucrative death as diversion, while enjoying the entertain- ment value awarded by necropower’s merchandising and ignoring the disposable human detritus left abandoned in garbage dumps or deserts. Our moral blindness is concomitant to entertainment, and is further heightened “by a virulent notion of hardness and aggressive masculinity” (Giroux 2014) pervading such representations, to which we turn to next. 
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