The affirmative has normalized the spectacle of violence surrounding blackness through the circulation of antiblack suffering within the political.  
Hartman 97 [Saidiya Hartman is an American writer and academic focusing on African-American studies, “Scenes of Subjection: Terror, Slavery, and Self Making in Nineteenth-Century America”, (p. 1-3), Oxford University Press, Accessed: 7/22/23] HZaidi
The "terrible spectacle" that introduced Frederick Douglass to slavery was the beating of his Aunt Hester. It is one of the most well-known scenes of torture in the literature of slavery, perhaps second only to Uncle Tom's murder at the hands of Simon Legree. By locating this "horrible exhibition" in the first chapter of his 1845 Narrative of the Life of Frederick Douglass, Douglass establishes the centrality of violence to the making of the slave and identifies it as an original, generative act equivalent to the statement "I was born."1 The passage through the bloodstained gate is an inaugural moment in the formation of the enslaved. It is a primal scene. By this I mean that the terrible spectacle dramatizes the origin of the subject and demonstrates that to be a slave is to be under the brutal power and authority of another.2 I have chosen not to reproduce Douglass's account of the beating of Aunt Hester to call attention to the ease with which such scenes are usually reiterated, the casualness with which they are circulated, and the consequences of this routine display of the slave's ravaged body. Rather than inciting indignation, too often they inure us to pain by virtue of their familiarity-the oft-repeated or restored character of these accounts and our distance from them are signaled by the theatrical language usually resorted to in describing these instances-and especially because they reinforce the spectacular character of black suffering. What interests me are the ways we are called upon to participate in such scenes. Are we witnesses who confirm the truth of what happened in the face of the world-destroying capacities of pain, the distortions of torture, the sheer unrepresentability of terror, and the repression of the dominant accounts?3 Or are we voyeurs fascinated with and repelled by exhibitions of terror and suffering? What does the exposure of the violated body yield? Proof of black sentience or the inhumanity of the "peculiar institution"? Or does the pain of the other merely provide us with the opportunity for self-reflection? At issue here is the precariousness of empathy and the uncertain line between witness and spectator. Only more obscene than the brutality unleashed a� the whipping post is the demand that this suffering be materialized and evidenced by the display of the tortured body or endless recitations of the ghastly and the terrible. In light of this, how does one give expression to these outrages without exacerbating the indifference to suffering that is the consequence of the benumbing spectacle, or contend with the narcissistic identification that obliterates the other, or the prurience that too often is the response to such displays? This was the challenge faced by Douglass and other foes of slavery, and this is the task I take up here. Rather than try to convey the routinized violence of slavery and its aftermath through invocations of the shocking and the terrible, I have chosen to look elsewhere and consider those scenes in which terror can hardly be discerned-slaves dancing in the quarters, the outrageous darky antics of the minstrel stage, the constitution of humanity in slave law, and the fashioning of the self-possessed individual. By defamiliarizing the familiar, I hope to illuminate the terror of the mundane and quotidian rather than exploit the shocking spectacle. The terror and the routine violence of racial slavery were perpetrated under the rubric of pleasure, property, and personhood. The scenes of subjection examined here entail the enactment of subjugation and the constitution of the subject; and they include the blows delivered to Topsy and Zip Coon on the popular stage, the obligatory revels of slaves in the marketplace, the simulation of will in slave law, the fashioning of identity, and the processes of individuation and normalization.
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