Space can’t be controlled by empire- the ability to hack and salvage is always present
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Our contemporary imaginary of space has been dominated by the space race and the cold war of the twentieth century, super powers and menacing aliens. This exhibition seeks to reappraise this imaginary in the light of postcolonial thinking, open software and hardware, the anthropocene and art, because how we see space is how we see ourselves. This intimacy of space and earth, the overview effect felt by many astronauts, is a continual thread throughout the exhibition and already appears in the first works of the exhibition, 3 reproductions of Simone Chambelland's seminal 1970 space prints. In two of them we see enigmatic missile or rocket like forms floating above the earth, in the third, entitled "University of Space, we see a space station covered with antennas, announcing another theme of the exhibition, the antenna, the ability to listen and observe, key to our relationship with space. Simone was a French artist who emigrated to Chile in 1939 and died there in 2013. The print was an important technique in this period for a whole generation of South American artists, generally from the Left, who sought to step out of the privileged world of fine arts and assure that their art arrived to the people. The workshop was a fundamental place for both production and meeting, like Taller Rojo in Bogotá, Colombia, and Taller99 in Santiago de Chile where Simone Chambelland created these pieces. This DIY and popular ethic is also a constant presence in the exhibition, the reclamation and appropriation of space as a commons and the Overview Effect for everybody. Haiku A Gaia is the first of two works in the exhibition by the Mexican Arcangel Constantini, its an old decaying globe that is being bathed in electromagnetic pulses from a parabolic antenna, their form and frequency generated by a text to voice software reading haikus. Between the earth and the antenna is a mist of water generated by sound. Its a mistreated earth suffering from global warming and political and economic regimes that are unable to change. The Anthropocene is the geological age that we are living in, where the effects of humans are the most powerful force in modifying the earth. This age is full of dangers and the necessity for change. The overview effect permits us to think the earth in another way, but this thinking seems so far from the economic and social realities that surround us. It is from observation and listening that we can build our relation with the cosmos and nowhere is this clearer than in the pre-colombian civilisations of the Andes. In the area of Quito, especially in Cayambe were the equatorial line passes, many ancient architectural formations can be found, aligned with solstice and equinoctial positions of the sun. The work of Carolina Ibarra "Kunan Skywatcher" opens the section of the exhibition that we call "Escucha" (Listening) but it could also be called Observation or Connection. The section starts with Ibarra's work, based on a precolombian solar observatory from Cayambe depicted in an 18th century engraving by Juan de Olloa and continues with the Artisanal Kosmic Drawer by the Brazilian artist Denise AlvesRodrigues, a dispositive made of bamboo to draw one's own maps of the stars, and 13 sculptures by the Ecuadorian artist Felipe Jacomé, burnt trees that look up at the sky, searching for the overview from a dying planet, or observing the movement of the stars as we have for millennia. Today an antenna is the obligatory interface with the celestial beings we call satellites and if they seemed remote and unobtainable in Chambelland's images the videos by Foco Critico from Colombia and Bruno Vianna from Brazil show them in a completely different light, home-made from recycled parts, based on the physics commons of waveforms and frequencies, they can be built by anyone. This challenge to technological hegemony, the appropriation of the radio waves and the fight against imperial dispositives is central to Alejandro Duque's work. Originally from Medellín and now living in Switzerland, Alejo is a founding member of the Movimento Sem Satelites (MSST) and one of the leading exponents of the anti-launching wing of this movement, split between those who are in favor of launching a satellite and those who are not, arguing that space is already full of artefacts - thousands and thousands that float in orbit around the planet - better to hack what is there, penetrate security systems and occupy radio space. His sound piece "You'll never be an astronaut" is a homage to radio and its position as principal mediator between humans and space, and thus an ideological and technical battleground. The first country to launch a satellite was the Soviet Union in 1957 with the Sputnik. It circled the earth approximatively 1400 times before falling, 92 days after its launch and burning up. It was a sphere of aluminium, 58 cm wide with 4 antennas of 2.4 and 2.9 length. The same dimensions as Simon Vega's version, which appropriates the form and the material of the Sputnik but the sphere is made of pieces of aluminium from beer cans and the antennas are bamboo. The 3rd World Sputnik is part of the El Salvadorian artist's Tropical Space Proyectos, a series of historical space craft made from trash, and an imaginary space agency, where these trash constructions appropriate the imaginary of space power. As curator Fabiane Borges writes in one of the curatorial wall texts that accompanies the exhibition : "Imaginaries and symbolic appropriations function as tools for the struggle and for the affirmation of territories. There is always outer space for the dispossessed and the cultivation of empowering technologies and poetics. In the articulation between peripheral cultures, blacks, indigenous, feminists, gender and body diverse, the figure of the alien appears as an ally in this process of searching, for recognition and autonomy. Satellites and spacesuits made from rubbish, home made precarious space craft, are a political critique, appropriations of the codes of the dominant cultures, assuming the imagination as an extremely real intervention in the codes of the intelligibility of society." 
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